









Loveに至るまでの作品、特にFirstLove， Last Rites (1975)の“SolidGeometryぺ
Black Dogs (1992) においては夫婦問の葛藤や対立を表すものとして解釈で
きる。しかし、 EnduringLoveでは、その二項対立の境界があいまいで、両
者の立場は交換可能であると考えられる。





ら愛を告白され、つきまとわれるようになったジョーは、“Itwas as if 1 had 
fallen through a crack in my own existence， down into another life， another set 






pose of art， [..J to destroy this fatal automatization， this deadening of percep-



























































を助けるために走り寄る人々は、 “a comforting geometry" (2) と表現され、
さながら映画の一場面のようである。また、上空から墜落する男性を“ast出


















Like a self in a dream 1 was both first and third persons. 1 acted， and saw 
myself act. 1 had my thoughts， and 1 saw them drift across a screen. As in a 
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羽市at1 describe is shaped by what Clarissa saw too， by what we told each 
other in the time of obsessive re-examination that followed: the aftermath， an 
appropriate term for what happened in a field waiting for its early summer 
mowing. The aftermath， the second crop， the growth promoted by that first 







L三1'sgive the half minute after lohn 1ρgan's fal careful consideration. [..] 
The best description of a reality does not need to mimic its velocity. [..] 
There are always antecedent causes. A beginning is an artifice， and what rec-
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The function of narrative is not to“represent，" it is to constitute a spectacle 
[..]. The “reality" of a sequence lies not in the “natural" succession of the 
actions composing it but in the logic there exposed， risked， and satisfied. 
Putting it another way， one could say that the origin of a sequence is not the 
observation of reality， but the need to vary and transcend the firstform given 
man， namely repetition : a sequence is essentially a whole within which noth-
ing is repeated. [..]. It may be that men ceaselessly reinject into narrative 
what they have known， what they have experienced ; but if they do， atleast it 
is in a form which has vanquished repetition and instituted the model of a 















into a regress of memory， emotion and commentary." (30) と螺旋状に記憶を
退行させ、さらに職人のように、“grindingthe jagged edge of memories， 
hammering the unspeakable into forms of words， threading single perceptions 

























りに反映している。ヘルマンは“whileapologizing for the muddle and mottle 
of my tale， let me repeat that it is not 1 who am writing， but my memory， which 





1 have grown much too used to an outside view of myself， tobeing both 
painter and model， sono wonder my style is denied the blessed grace of spon-
taneity. Try as 1 may 1 do not succeed in getting back into my original enve-








書いた原稿を“anemigre novelist， whose books cannot possibly appe訂 inthe U. S. 







[…] for that masterpiece of mine ['.J to be appreciated by men， orin other 
words， for the deception - and every work of art is a deception to act 















この「境界」で生きていること、あるいは“[anJanecdotal scientist" (48) 
つまり「物語る科学者Jであることは、ジョーという人物、さらに彼の語り
の特徴となっている。ジョーがこれから執筆する記事について、“1wanted 
to write about the death of anecdote and narrative in science， my idea being 
that Darwin's generation was the last to permit itself the luxury of storytelling 
in published articles." (41) とダーウインの時代を引き合いに出して語る箇
所は、「物語る科学者Jジョーの欲望を示している。ジャック・ラカンは、














It was the nineteenth-century culture of the amateur that nourished the anec-
dotal scientist. [..] The dominant artistic form was the novel， great sprawl-
ing narratives which not only charted private fates， but made whole societies 
in mirror image and addressed the public issues of the day. Most educated 
people read contemporary novels. Storytelling was deep in the nineteenth司
centu可 soul.[. .] Science became more dificult， and it became profession回
alised. It moved into the universities， [..]. At the same time， inliterature 
and in other arts， a newfangled modemism celebrated formal， structural quali-
ties， inner coherence and self-reference. A priesthood guarded the temples of 







とえば、 FirstLove， Last Rites (1975)に収められている短編小説“Solid

































ない、と非難する。これに対してメイジーは、“'you talk like this was a宣ction
seminar， […]明司lenyou are talking […] 1 can feel myself， you know， being 





































































In 1942 de Clerambault carefully delineated the paradigm that bears his name， 
a syndrome he termed ‘les psychoses passionelles'， or‘pure erotomania' to 
distinguish it from more generally accepted erotic paranoid states. The 
patient， or‘subject'， usually a woman， has the intense delusional belief that a 
man，‘the object'， often ofhigher social standing， isin love with her. (234) 
実在の精神科医ド・クレランボーによって確立されたこの症候群は、次のよ
うに定義されている。
On the basis of his [de Clerambault'sJ mental automatism syndrome he dis-
tinguished between hallucinatory psychoses and passional delusions. Among 
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the later he placed the illusion of being loved that is called erotomania， of 
which the chief source is immense sexual vanity. […] The individual con-
cerned thinks he or she is loved by the object of his or her chaste desires， 
usually some famous personage such as an actor， a king， or a member of the 




























De Clerambault su旺erersalso believe their loved ones are sending them sig-
nals -via the television set or by， for example， the arrangement of the 
clouds. It's a peculiar mental prison. What intrigued me was the manner in 
which this syndrome holds up a distorting mirror to our most valued experi-
ence -that of falling in love. 







































は、“ClarissaMeron was also in love with another man， but with his two 
hundredth birthday coming up he was litle trouble" (8) と語り、さらに“I
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